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The Role of Regmna! Styles in Natya

[Keynote address by Dr. R. Nagaswamy, in the 8th Natyakala Confercnce,
Krishna Gana Sabha, Madras on 16-12-89]

It must be remembered that regional styles have evolved with set
-patterns of movements, costumes, expressions etc. much before the
.compilation of Bharata’s Natya Sastra. It i not proposed to go into
‘the atgubiénts, for’ dating Bharata’s work,” but. Taccept'the view that the
work :could: be placed a ceéntury before the Christian era. In a number
‘of placcs.. Bharata . refers to regional schools. For example, he states that
the, southern . school Dakshinatyas - makes greater use of Nritta, Gita
and Vadya and emphasize love themes. In thelr ‘Abhinaya they dchmate
beattiful, sweet, and subtlc angabhmayas
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According to Bharata, the Southemers are- people who live between
"dehyas and the Southern ocean.. : :
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At another placc Bharata says that thc Southcrncrs enter the stagc in

'Pradakshma that is from the right side.
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At another place he mentions that the compos:twns of the Southerners
~wfll. havc morc ‘na’ karas '
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It is clearly seen that even before the time of Bharata, a well deﬁnc¢
schol of dance was prevelant in the South.

Defining what is Pravrithi, Bharata speaks of four developed schools.- ,
Avanti, Dakshinatya, Pancali and Odramagadhi. '
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Obviously, they represent thc eastern, the western the northern and. -
the southern schools of dance, each with their own tradition. It must
also be known that Bharata tried to include these traditions and at the
sametime emphasized the necessity to preserve their individuality.  Thus
he is the foremost to recognize the role of regional styles in Indian dance.

Once the Bharatan text was composed, it soon was recognized the
very Veda of dance - the Natya Veda. All the subsequent Sanskrit writers
on dance have based their work on Bharata’s tradition. However, it should
be noted that every later writer included invariably the then prevalant
regional school as part of their treatises. Thus Matanga, in his Brhaddesi,
Somesvara in his Manasollasa, Sarngadeva in Sangila Ratnakara and Jaya in
his Nrittarainavali, to mention only a few well known writers, have dealt
with the regional schools, thus recc gnizing their importance.

Here it may be mentioned that just as the northern tradition has
left its great_:impact, on the south, the southern school has been a great
source of inspiration to the northen school. Dr. V. Raghavan, one of the
greatestyscholars of India, wrote in his introduction to MNritta Ratnavali,
that the circumstance proves the phenomenon borne out by other
evidences in the literay history North India, that North Indian writers
like Kumbha and others loo_ked to South India as a repository of tradition
and a source of textual matcrial" (P5).

"It is not out of place to briefly note the Tamil traditlon in Natya, That
Bharata refers to the employment of Tamil ]anguage and tradition in his
work prove that the Tamil Natya should be traced to pre Bharatan days.
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“The- earliest Tamil grammar, on a modest estimate is placed in the
beginning of the Christian era, The Tamil Natya tradition has existed
-prior to Tolkappiyam is seen. from the chapter on Meypattiyal of Porul
Adhbikaram. The very chapter -is clear proof of the existence of Dance
-tradition which the grammarian outlines. The great sangam works - like
Ahananuru, Kuruntohai, Paripadal etc. were greatly influenced by the
‘dance traditions. No one would doubt that verses of Kalittohai as

mainly intended for dance (I have already demonstrated this in an earlier
jiecture at Krishna Gana Sabha.)

YBy the time we come to the epic age of Silappadhikaram and

Maaimekhalai, the role of regional forms are very clearly made known.

"The dancer Madhavi performed first the Tamil dance (called Desi),
followed by Margi - the northern form in the Court of the Chola
“Thirumavalavan. She was able to kesp, without mixing up the
individuality of each form, as handed down through tradztmn ‘The text

- -of Silappadhikaram says:—

sno- QElgms TS ss ST SN
amprgHReiigems s ulin s HRud
@reoaufib osflufib Aifloser QeausH.

The commentator Perasiriyar says;
Caiulp e GRsrlcdr risEsSE0 Harogrb
LrisesS5E0 s g6 srific Gsdlu? HrysTvayd.

The text further shows not only the dancer, but also the dance

~master, the composer, musicians and the instrument players should be
<fully conversamt with regional dance and music and also the Sanskrit
~tradition. Silappadhikaram is assigned to 3rd century A.D. By that time

we see the division as Tamil Kuttu - also called Desi Kuttu and the

other as Margi. Interestingly the Margi dance was also called Vadugu -
1. e. the northern school.

Several dance treatises were written in Tamil like Ceyirriyam,

«Gunanul, Bharatasenapatiyam, Panca Marabu ctc. Undoubtedly these texts
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have _influencéd the . northern texts as well. I shall illustrate the impact:
of southern school on the north by one illustrious example. -

In the earliest strata of Tamil sangam classics we get references to-
the Kuravai dance - number of women joining hand and dancing. Soon.
this was associated with the dance of Aycciyar - the Gopis - singing the:
cncha}niing beauty of Krishna. This sangam tradition with an emphasis-
of Aham theme i. e. love theme, was later developed by Alvars - the
Vaishnavite saints in their hymns, the Divya Prabandham. Towards the:
close of the age of Alvars, the famous Sanskrit work Srimad Blzagavai};m‘
was written in Tamil Nadu, and it has now been proved, that the Bhaga-
vatam has mainly drawn on Tamil Alwars. Soon Srimad Bhagavatam.
travelled to the north and learned with admiration. It is known that the
Senas of Benmgal were the descendents of Chola Generals, who stayed
away in Bengal after Rajendra Chola’s Gangetic expedition. In the:Sena
court of Bcri_gal, the Bhagavatam was known in the 11th century A.'D. - The
famous poet Jayadeva, who adorned the court of a Sena of Bengal - was
inspired by the Alvar-Bhagavatam tradition and compgsed his immortal
Gita Govinda. That Gita Govinda - dealing, with_ the loves of Gopis to
Krishna, is in fact an extension of the Alvar tragh;;pns_ which i turn is
the continuation of the Sa-ngam tradition.  Thus Rasalila tradition of the
cast has been influenced by the Bhakti movement'of the'south.

I shall also iIlustrate; what an impact the Gita .Govinda left on
temple and devotional tradition. A 13th century mscnptxon found in the
famous Puri Jagannath ‘temple refers to the order of Gajapatl ruler
Prataparudradeva stating that dances should be pcrformed in the tempie
of Jagannath daily from the evening dhupa to the night dhupa. It speaks
of the deities of Balarama as Barathakur and Sri Krishna ‘as Gita ‘Govinda
Thakir. Thé order says that all dancess should perfori only Gita Govinda
and no other dance. In fact, they should not even Jéarn ‘othér dandés.
Those who recited or danced any song other thén "Gita  Gévinda weré

considered rebels: against. Jagannath. That is the impact of this marvellous
tradition of Gita,Govinda in Orissa.. 3,
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There is another record which shows the travel of southern school
to the north. The record comes from Warrangal in northern Andhra
Pradesh. - Rudramba, the Kakatiya Queen, gifted lands in 13th century
to'a temple built by a teacher Visvesvaradeva. This’ teacher hailed from -
Bengal - Gaudadesa, but was a- Rajaguru to the Kakatiya and Chola
rulers. He established a Suddha Saiva matha near Warrangal and settled
Tamil Brahmins, ascetics, and dancing girls near Warrangal. These
dancing girls were attached to the.temple. There were 8 maddhala
players, 14 women singers, 6 karada players and. others.. The -Principal
'smger was a Kashmiri.

T fasad=a1Qacy aqaa: qugeqyr |
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Tt-is an illustrious example of Indian synthesis of the reg;onal schools - thc:
Gauda, Tamil, Andhra and Kashmiri tradmons commg happlly togcthel
and.enriching éach other. - -+ I L

LOTRER S EF N

The Kudiyattam and Cakklyar Kuttu tradition of Kerala may be
cited:as the ancient Sanskritic tradition,’ combxncd w1th thc Tamll tradl—‘
tions: surviving to this- day. The® Kudzyattam danccrs usc the margt;
tradition - 1. e. Sanskrit traditions in songs “ahd’ hastasetc. “They have
also preserved to this day some of the most .ancient..Tamil pans~ Ragas.
qu‘cxamp}c; _they are using 20 ragas among which one is: Puranira, which:
is Puranirmai Pan of the Tamil tradition. Some modern pan.-scholars:
identify puranirmai with sikanti; but the Kudxyattam dancers consider
these’ Sxkann and Puramra as scparatc ragas

N .‘

e Kud:yattam and CakhyaL tradition, is now : found exélusively in’
Kera]a but in medieval period,: especially; during the reign:of the: Chélas;’
~ it was popular in Tamil Nad villages. Inscrxptions of the age refer to

Cakkiyars in places liké Thiruvidaimarudur, Klranur, Tan_]ore and other
places, performing dance damas of severalangas. *1:% '

77"



The other day, Kadur Venkatalkshmamma giving an excellent
demonsfratioh of Mysore schoo! of abhinaya, referred to two important
aspects of the tradition - while performing in the hall. - The firstis the
Rangadevata vandana - that is worshipping the Goddess. This was
prevalent in the Tamil dance tradition till about 150 years ago. One
Tamil version of the Abhinayadarpana for example has this verse :

'ugg@w LITBLIBWD UTQITaOrhnbS S Sl

2. (Hourid srupB s pefllSus— ey F&HeST
BuwrasarGw, Goru psBe0, Hrhs B
Db UGTT HLLed 61T 6T,

She is obviously Devi Parvati. We have an eyewitness account of the dance
tradition in the court of Krishnadevaraya. There was a long ball where
the girls learnt dance. The presiding deity of the Rangadevata was made
of gold and enshrined in a central niche. Krishnadevaraya . himself used
to be seated by the side of it and watched the training given to the dancing
girl, _

' The Rangadevata vandana is no more practised in the Tamil
tradition.

The second tradition mentioned by Venkatalakshmamma was sin ging
the mangalam at the beginning. This was the tradition in Tamil natya as
well till recent times. But nowadays it is done at the end.

Thus it becomes necessary to understand the real ancient tradition :

of a particular regional style, one should study the neighbouring regional
styles as well.

The other point that becomes absolutely necessary in the contcxf
of regional styles is the attitude of the dauncer towards the audience. The
dancer should chose such a composition which the audience are capablc
of understanding. Bharata is very clear on this point.

FEATY aErAT: wsAn ¥ Wiwdelyan |
FAIHA AL & IS4G |
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If the dancer herself does not understand the meaning, how can
she communicate through abhinaya?. The Tamil Abhinayadarpana
“toa disqualification of a dancer says: '

LDIT 1385 6507 @Sy 5iT @gﬂ&a&ﬁuﬁv@m (BL1h 5 GoT (G 6ir
Bt &85 @i 10a 2605 ST @HOT

Fo g Gency Gurger ypfwirer (@ Flw Swrer
Quir mysoicuflsoeuner @pedar Glsradu

Sl mLdemsuererrer  surdEhw

srer WmpES NBS5mBH S GG

sropblmbd Geel® aperreT SHRTLapHD

Sl dlwerenner asvefufsoeuner

Wi somuuarGer Gardl apwylurer
Quovrenws goner  Gon Ml G,

i BT SHGEBTHOST T (D G HLD SLCYOUTET .o ver ees vue e
DT STID TRTEou sn. M HIrSov.

- To use apada or javali, which neither the dancer understands nor
the audience understand was considered a defective recital - dosha - by
the Bharatan school. In this connection I would like to mention that
there exist over 20,000 Tamil songs- over 8000 Tevaram poems - 4000
Diyyaprabandams, several thousand sangam works, and several thousand
other songs in all that were danced, and suited to dance. This is the
only region, which bas such a vast collection that has not been exploited
for dance. On the other hand what is being mostly danced, are again
and again the same which sometimes are not only unintelligible and

- obscure, but also not of very great merit. Of all the regional styles the
Tamil Bharata Natya seems to be the one that suffer from this defect.

Another point that I would like to draw your attention is to the
- quéstion why the Kings arranged dances in their courts? Was it for
entertainment ? or delineation of Sringara. The ancient texts, called
Samrajya Lakshmii Dipika, studied by the Maratha rulers of Tanjore says
that dance was organised by the king in the Sabha for the stabzhty ot
the Kingdom and prosperity of the people.

arwISTaEAr: wiatd adeT fagd | |
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. Finally T would like to add what we call Bharata Natya is.a combi-
natlon of both Tamil and Sanskrit traditions. Maay of the Nattuvanars
of y yester years made use of two principal .Sanskrit texts - the Abhinaya.
darpana of Nandikesvara and the Sangitaratnakara of Sarngadeva. Both
were translated into Tamil about 250 years ago which were used by the
Nattuvanars. Both are available in prmts, the later under the title -
<‘Mahabharata Cudamanni’.

ARG e 97 FLATGIT AT 3
A AewerAfraafaagq sl Yo |
Farsarrergf sgRaaTaq AT R
$od GaraaraaTaafasal dpare g

This introductory invocation is found at the beginning of the
Nrittadhyaya of an unpublished . text, written by oune Lokanathamuai.
The text says it was appropriate for ‘Desi Nritta’ meaning the regional
style of dance. Over 70% of the text is in Tamil, and the rest is . in
saqskrlt,_ for cxample the Tamil p;ortion reads. o s

SOUYULL D, - (PIT QErETaT & GIiTsor B9800 BTy B gt qmé‘,ﬁ@&
WGHTW SSB ppLitmwires G5 &1 LTS S5® S g_».sua@&rramfras usuzfrmﬁ @L_g;
Hob sHBp w?mgsg,; Friflapis | usrmmrr N ﬁ&vqmux_;e_mww

"This is a text uscd by a Nattuvanars of Bharata’ Natya tradition of Tamll
- Nadu, about 300 years ago, "and refers to the Desi Nritta — the regional
styles.. Some of the present day traditions are derived from this schooI

The use of these two works translated and. used till rccent times,
show how both Sanskmt and regmnal styles coexisted side by side for. over
2000 years from Pre Bharata days to this time, mutually eariching each

other -and that Sanskritisation has not affected thc ﬁorutshmg of reglonal
styles. S R ;
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